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ONWARD AND UPWARD WITH*THE “ARTS

I HAVE always been fascinated by
people who make it big in one field
and then decide to chuck that and
do something else. A man makes a pile
of money in designer watchbands, for
example, and walks away from it to
become a teacher, a rancher, or, what’s
more likely these days, a video artist. In
Max Neuhaus’s case, the switch was
more subtle but no less dramatic. A
virtuoso percussionist with a master’s
degree from the Manhattan School of
Music, Neuhaus toured the United
States and Europe in the mid-nineteen-
sixties giving solo recitals of percussion
works by Karlheinz Stockhausen, John
Cage, and other modernist composers.
Along the way, he found himself be-
coming increasingly disenchanted with
the whole idea of concert halls, perfor-
mances, and virtuosity itself, In 1968,

he quit performing. He cut a record for-
Columbia Masterworks that. more . or.
less summed up his concert work to-

date, put his two thousand pounds of

percussion. eqaipment in .storage, and

went out to become a maker of “sound

environments” in the world at large—-

places whose ambience is defined or
altered by the electronic sound . -Sys-

tems that he secretes wzthm them. The ;

HEAR

best-known of these environments
(alt_hough not many peoplé are aware
of it) is the narrow pedestrian island
that separates Broadway from Seventh
Avenue between Forty-fifth and For-
ty-sixth. If you walk briskly across,
you can easily miss it, but if you stand
there for 2 few moments you will hear,
above the roar and screech of Times
Square traffic, a deep, resonant, har-
monic hum, something like the after-
tone of a very large bell. It comes
from a loudspeaker mounted in a hole
underneath the steel grating, and it is
a wonderfully satisfying sound.
Neuhaus’s second career -has not
made him rich, and it has certainly not
made him famous. A bachelor with few
personal needs, he- gets by for the
most part on commissions from pubhc

and private sources, many of whlch'
have to.do with the art'wvorld and not  whi

the music woild, ™1
Bern, Smtzerland

sound installation from,Neﬁhaus, and :

the Dallas Museum of Fine Arts and wa
-several other museums-in:this country -
have expressed ~interest - recently in .

having him do something. This s firle

_W1th Neuhaus, who takes his.oppor-

tunities as they come. Al the same, he

finds it amazing that contemporary
culture remains so backward, aurally

'speaking. In spite of the efforts of Cage

and others to shake up our musical
thinking—to “let sounds be them-
selves,” as Cage has said—the reper-
tory in.most of our concert halls
remains rooted in the eighteenth and
nineteenth centuries, and the vast pos-
sibilities. of new aural topographies lie
virtually untapped. “Visual artists have
been able to change the way we look at
the world in this century,” Neuhaus
said to me one 'day this summer, “We
have no trouble finding beauty in
aspects of the urban scene that were not
made to be beautiful, but we’re stuck
with this naive idea that the only nice
sounds are nature sounds. The visual
artists have been able to make marks on

'walls for thousands of years, of course,

we've been:able really to capture
for only.about forty years-—since -
iudjotape—so- the -
standzble, but I’m al-
ris by:it:all- the same. For

a primitive man- Iwmg in the forest,

his: ears:werei:a lot- more important

_than: hls eyes; he -could hear danger

much. farther away than he could see
it. We still sense the size and nature
of a space with our ears
as well as our eyes. But
our culture is so visual
that we tend to forget
abont: the aural side of
things.”

- A- tall, round-faced
man whose rimless
glasses give him a slight-
ly myopic look, Neuhaus
had just turned forty-
nine when I looked him
up in Paris last August.
(He spends much of his
time in Paris, which he
finds more affordable
than New York.,) We
had known each other
since the sixties, and,
aside from having put
on a few extra pounds,
he seemed to me to have
changed very little over
the last two decades—
lhE‘ same nondescript
e F l:nd]yrnmhu'.




uproariously at the. vicissitudes of his
life. He comes from Port Arthur, Tex-
as, a grimy oil town that was also
the improbable birthplace of Robert
Rauschenberg and Janis Joplin, and,
Like them, he has travelled a long way
from his origins. His father was 2
chemical engineer who moved around
a lot; Neuhaus spent his formative
years in Port Arthur; Fishkill and
Pleasantville, New York; and Houston.
When I saw him last summer, he was
just back from a two-week sojourn in
Bern, where he had finished installing
the Kunsthalle piece. This one was go-
ing to be considerably different from
his usual sound installations, he said.
(Although it was fully installed, it
was not to be turned on for several
months. ) Instead of using sound to cre-
ate a sense of place, as he often does, in
Bern he was programming 2 moment
of silence, an zural afterimage, over an
area adjacent to the museum. “The
way it’s done is by introducing a sound
into that space and increasing its vol-
ume so slowly; for a period of about
five minutes, that you don’t notice it,”
he told me. “On the hour and on the

half-hour, the sound stops, The first

time you'll notice it is when it’s taken
away, and yow’ll be left with the nat-
ural environment in 2 state of relief.
‘There’s no real vocabulary for what
Pm talking about, but it’s Iike a sort of
clearing.” K ;

The concept for this piece dates back
to the nineteen-seventies, when Neu-
haus experimented with alarm clocks
that woke you up by the abrupt cessa-
tion of 2 gradually intensifying tone.
Another version of the idea was real-
ized in 1983 at the Whitney Museum;
Neuhaus installed an acoustic system in
the museum’s outdoor sculpture court
which altered and relayed the traffic
sounds on Madison Avenue, increas-
ing in volume and then suddenly
shutting itself off, but the resules
did not please him. “The problem was
that it was in the context of a museum
exhibition, so most people went out
and tried to hear it,” he said. “Very
frustrating,” What Neuhaus wants is
for people to -come upon his sound
environments accidentally and respond
to them without preconceived ideas or
expectations. '

Neuhaus likes to talk about “build-
ing” sounds for. particular.. sites.. He
does. this-electronically;: using small
CEETD o
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waves, and feeding these directly into
loudspeakers. “When I stopped being 2
performer, I wasn’t interested in taped
music,” he told me, “I spent part of
1968 and *69 in residence at the Bell
Labs in New Jersey, learning how to
construct electronic circuits that gen-
erated sound. Since then, computers
have become the ideal means of doing
this, It’s like a palette-—the first paint
we've ever had for sound. Pve been
able to design a way of building sounds
that alléws me to use my ear as a
painter uses his eye.” For the Kunst-
halle he built a sound that has three
components. One is a bell-like texture.
(Bern has many churches and a well-
loved public clock.) Another is a sound
something like that of an airplane en-
gine, and the third is a small melody
that he sneaked in between the others,
“The result is a beautiful sound,” he
said. “Too beautiful, according to
Ulrich Loock, the Kunsthalle’s direc-
-tor, who commiissioned the piece.-It’s
produced by hidden loudspeakers—in

'} my work the speakers are always con-

cealed, so_the ‘system producing the
| 'sound doesn’t become a physical refer-
|- etice. Here they are positioned so as to

“adjust to the terrain, which is an area
about a hundred and fifty metres in
diameter; there’s a plaza in front of the
Kunsthalle, a couple of parks on either
side, and’ then a very deep wooded
ravine. Of course, the Bern city fathers
don’t know anything about this yet.
Loock will have to persuade .them to
accept it, but museum directors in Eu-
rope have a lot more public clout than

those in America. We're
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lake, cunningly directed to produce a
low humming sound that seems to be
moving around on the surface of the
lake and, sometimes, coming from the
trees around it. Neuhaus’s most am-
bitious European project, however,
which has been in the works for fifteen
years, is still unrealized. He took me to
the site, which is an interminably long
pedestrian tunnel at the Montparnasse-
Bienvenue station of the Paris Métro.
Something like eighty.thousand people
pass through it on a normal day, he
told me, on three moving sidewalks.
“It’s the length of two football fields,
but the arched ceiling doesn’t offer any
visual point of reference, so it actually
Tooks shorter than it is. People rushing
through keep expecting it to end before
it does. One of my basic concepts here
is to replace the missing visual refer-
ence with an aural one—to articulate
the journey with sound.”

The tunnel, which we got to after
a complicated odyssey of right-angle
turns, pneumatic swinging doors, and
one-way corridors, was incomparably
dreary. Dimly lit, with walls'and ceil-
ing an insipid dun’ color, it seemed to
weigh unkindly on the multitudes we
saw moving through it, with eyes low-
ered. Neuhaus couldn’t explain why
he had suddenly decided, onseeing it
for the first tife, in 1973, that he had
to do something there. “It was just
after I found the site for the Times
Square piece, and it became the same
sort of fixation,” he said. “I had no
idea what I was going to end up with,
but somehow I knew just what to do.”
Although it took ten years

talking about starting up the
system sometime around New
Year’s.”

Neuhaus has installed two
other permanent sound
works in Europe. A private
client engaged him to do a

of on-and-off negotiations
with the Régie Autonome
des Transports Parisiens to
get any action on his propo-
sal, Neuhaus has nothing but
praise for the French transit
authorities. “The Métro

Peachtree Rd, LN,
%m(mﬁmw e

Atlanta, GA 3‘:?
Heurs 10-5 Mon.-Sat.

piece on a wooded hillside
near the Tuscan town of
Pistoia, in Italy. After studying the site
for six weeks, Neuhaus came up with
two pairs ‘of soft, high-frequency
sounds emanating from four hidden
speakers; the aural mixture—a high-
pitched ringing—recalls insect noises
without actually sounding like them.
The French Ministry of Culture com-
missioned the other piece, which sur-

people have been wonder-
ful,” he said. “It’s a huge
bureaucracy, but they’ve heen interest-
ed, intelligent, and helpful. They even
came up with an eighty-thousand-dol-
lar grant to let me get started. My
problem has really been with the Min-
istry of Culture. I finally got permis-
sion to build the piece in 1984, when
Jack Lang was Minister. But then,
two years ago, when Jacques Chirac
became Premier, Lang was kicked out,

Vil the:new: regime proceeded to undo
eplrﬂ;m‘:u: he hadatarted, My
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encouragement and no funding., Now
Lang is back, so I’m hopeful, My bud-
get for the project is nine million
trancs, which is about one and a half
million doflars. The Métro is putting
up a third, and it will maintain the
piece for ninety-nine years, which I
guess js as long as anything is expected
to last. A corporate sponsor has agreed
to put up a third, and the Ministry of
Culture is supposed to put up the final
third.”

We were standing on one of the
moving sidewalks by this time, rum-
bling along on the right-hand side of
its rubberized tread, so people in a
hurry could stride purposefully past,
Neuhaus pointed to a lighting panel
running the entire length of the tunnel
on both sides, 2 few feet above head

| height, and said that his sound system

would be going in there. There would
be two hundred computers, a hundred
on each side, each of them an indepen-
dent sound generator but all of them
linked in a sound-synthesis network
that would be activated by remote con-
trol, “I'll have the ability to do any-
thing I want here,” he said happily, “I
can move sounds around, have them
respond to one.another and to other
sounds in the tunnel—the possibilities
are endless.”

I asked what sort of sound pattern he
had in mind for the Métro.

He laughed. “T'hat’s the problem
question,” he said. “In doing a piece
like this, I deliberately try oz to know
what kind of sound I’m going to put in
until I put it in. All'T can say is that
it will be very specific to this place.
Now the biggest sound in here is the
sound of the huge machine that drives
the moving sidewalk. That’s my start-
ing point, sonically, I can alter that
in the same way that painters alter
color—you know, by putting an-
other color next to it that changes
both colors. Same principle. The work
wiil go in three stages. First, I’ll con-
struct and install the sound network.
Second, I'll work alone on the site,

| building the sounds, listening and ad-

justing, gradually tuning the sound
to the place. That will be done
at night—or, rather, after one o’clock
in the morning, when the Métro
shuts down. The final stage of the tun-
ing will take place in the daytime,
with the public in the space, so.
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it will sound like until I finish it.”

Neuhaus has already spent many
hours in the tunnel after 1 .M., testing
and experimenting, and he is on re-
laxed terms with the Paris clochards
who like to sleep on the relatively soft
tread of the no-longer-moving side-
walk. “At first, when I came in, they
thought I was a cop,” he said. “But
then I brought in all the electronics,
and they got very curious. I’d tell them
I was doing an acoustical survey. They
used to like to curl up and sleep near
where I was working, and I would sort
of stumble over them, but I developed
an antidote. If they slept too clese, I’d
just turn on the tapis roulant and move
them down a way.”

T was close to 1 pm. when we
emerged from underground into
the sunlight of an August Saturday in
Paris. Time for lunch. We went across
town to Bofinger, the venerable bras-
serie just off the Place de 1a Bastille,
where the sound level was strangely
elevatéd by the recurrent clatter of
breaking plates.'Food and wine com-
mandés, we got to talking about the
problem of immuateriality in Neuhaus’s
work, “If somebody was going to make
a steel sculpture two hundred metres
long and five metres high—the dimen-
sions of the Métro tunnel—a budget of
one and a half million wouldn’t seem
like much,” he said. “But the fact that
my work can’tbe seen or touched, and
that I can’t even tell people ahead of
time what it’s going to be like—well,
as you can imagine, there are difficul-
ties.” It took him four years to per-
suade the New York Metropolitan
Transportation Authority to let him
“sound™ the ventilation chamber under
the street in Times Square—not so
long when you compare it with the
fourteen-plus years for the Paris Métro
project, but then the size and the scope
of the Times Square piece are far, far
smaller. Because the M. T.A. said that
it conldn’t negotiate with an individ-
ual, Neuhaus set up a_nonprofit foun-
dation called Hear, but the state agency
that approves nonprofit organizations
told him that the name was too ambig-
uous; he made it Hybrid Energies for
Acoustic Resources, or HEAR, and it
got approved. The M.T.A. still had
plenty of objections.  “For one, they
said the traffic island would have to be
rebuilt t6 sccommodate the ‘crowds of

ground,” he told me. “I took photos
that New Year’s Eve showing the is-
land packed with people. The next
year, they blocked off the island on
New Year’s Eve,”

Neuhaus applied to the New York
State Council on the Arts for a grant to
pay for the Times Square piece. After
many delays, the Council’s professional
staff approved his request, but when it
came before the Council at a public
meeting Mrs. Richard Rodgers, the
widow of the composer, and a Jongtime
member of the Council, made a speech
against it, saying that it was “not a
responsible way to spend the public’s
money,” and the funding was vetoed.
Neuhaus finally scraped together the
money himself. He pot grants from the
National Endowment for the Arts and
the Rockefeller Foundation, and bor-
rowed the rest from friends, most of
whom thought he was out of his mind:
Why would anybody want to spend all
that money to put electronic sounds-in
a hole under the street? This was in
1976, well before the new public art
came into vogue,

In 1977, Nenhaus received a fellow-
ship from a West German cultural-
exchange program, which required
him to spend 2 year in Berlin. He put

~the Times Square project on hold.
That summer, he came back to finish
the piece, and ran afoul of an ancient
feud between the transit people and
Con Edison. The voltage-in thé sub-
way was too high for his hookup, but
Con Edison refused to let its line be
connected to M, T.A, property. -Neu-
haus finally pot an independent main-
tenance company to dig up the sidewaik
and connect him to the nearest street
lamp, and in September of 1977 the
piece went into operation, without
fanfare or public notice. Neuhaus
wouldn’t let the MLT.A. put up a
plaque explaining what it was: He
wanted people to discover it on their

own, without explanation. Since 1977,
he has been getting’ letters and post-
cards from people who have learned
that he is the one responsible for that
amazing sound, which they have been
taking their friends to hear, thinking
that it was their own discovery. This
response makes him feel that the work
is a success.

Neuhaus turned the sound off for a
period of several months in 1986, put-
ting it -on strike, so to speak. “The
electricity dilemma was getting to me,”
he said. “Every time there was street
work in the vicinity, it would acciden-
tally get disconnected. A work as im-
material as that really has to be perma-
nently there—it doesn’t function at all
if it’s only sometimes there. I had to
solve that somehow, so I just turned it
off. The Arts in Transit program of
the M. T.A. finally stepped in, and got
the M. T.A. to run a wire up the
tunnel to the Forty-ninth Street sta-
tion. In 1987, it was reinaugurated,
with a small press conference, but
there’s still no plaque. My one conces-
sion may be to let the city put it on
tourist maps, although I have no idea
what they’d call it. ‘Max’s Noise’?”

. Dwuring the last year or so, Neuhaus
has toyed with the idea of making some
money from his work. This heretical
notion has led him to place some-of his -
drawings for sound installation on
consignment in art galleries, and also
to conceive a series of “works for one
person.” One of these works had been .
installed for the last six months at the
Galerie Ghislaine-Hussenot, in the
Marais district of Paris, and after
lunch he took me there. The galiery
was officially cldsed for August, but he
had a key. It was a good space, as they
say in the art world—a large, high-
ceilinged room with a skylight, white
walls (empty of art just then), a con-
crete floor, and a flight of steps leading
to a small balcony. Neuhaus fished a
roll of plastic tape out of a desk drawer
in the gallery office and climbed the
steps. “The piece is activated by a
photoelectric cell up here, which turns
it on late in the day, when the light
drops to a certain level,” he explained.
“But I can turn it on by putting a piece
of tape over the cell. It takes a couple of
minutes to start up.” '

By the time he rejoined me on the
ground floor, I was hearing quiet
clicks; that seemed tobe com-




up and slowing down, and they also
got louder and then softer; it was a
lulling, peaceful sort of sound, which
reminded me of tree frogs in a swamp
in May. “The trick is to decide where
it's coming from,” Neuhaus said. We
walked slowly to the other side of the
room, where the clicks seemed to origi-
nate, but as'we approached it they
shifted a hundred and eighty degrees
and seemed to be coming from the side
we had left. “It’s kind of an endless
phrase,” he said. “The three
elements—pitch, loudness,
and speed—operate indepen-
dently of one another, and
there’s a random factor
thrown in, so the same com-
bination never repeats.” He
pointed out the sound source,
which I had been unable to
find—a small speaker mounted on a.
steel crossbeam up near the skylight.
(The sound was being generated by a
computer in the office.) As Neuhaus
explained it, the sound from the
speaker was directed so that it hit one
wall, bounced across to hit the oppo-
site wall, and then ricocheted off the
floor and across to the opposite wall:
wherever you stood in the room, it
came at you from somewhere else, 1

thought it was 2 fine sourid, and said-

so. He agreed. It could be bought, he
said, for twenty-five thousand dollars,
The fee included custom installation

in the buyer’s home, with Neuhaus

tuning the sound to its new surround-
mgs.

Neuhaus seemed neither surprised
nor distressed that, to date, nobody had
expressed any interest in buying it.
The profit motive burns rather feebly
in his breast, I suspect, as perhaps it
should in the breast of 2 maker of aural
topographies. He would like to make
some money, but mainly in order to
realize some of his more quixotic
projects, such as Audium, a telephone-
radio hookup that would enable people
worldwide to call in, contribute voice
sounds of their own choosing, and hear
them altered, mixed, and efihanced by
Electronics Maestro Neuhaus. He had
done several versions of this idea—the
first one over New York’s radio station
WBAIL in 1966, and the last a two-
hour nationwide program on National
Public Radio, in 1977.

The most quixotic of all Neuhaus’s
ideas, though, and the one that most
clearly téveals him as'an old-fashioned
Wi is thescen e Aboss ton
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years .ago, it occurred to him that the |

sirens on police cars, ambulances, and
fire engines were a form of sonic ter-
rorism, and that this was not only
undesirable but unnecessary. The no-
tion of developing a better siren stuck
in his head for two reasons: “It was a

challenge to those mediocre minds who |

always say you can’t change the world,
and nobody had ever worked on it
before.”

Neuhaus did some research. He

learned that in New York |
City the first fire engines |

were puiled by men on foot,
who were preceded through
the narrow streets by another
man, blowing a trumpet,
"The trumpet eventually gave !
way to loud bells, and the
bells were succeeded, in the
eafly internal-combustion era, by a

primitive whistle that was attached to

the vehicle’s exhaust pipe. “It made an |
incredibly loud scream,” Neuhaus told |

me. Sometime in the nineteenth cen-
tury, the modern siren was invented.
It consisted of two perforated metal
disks, mounted side by side so that they
sliced up the 2ir between them when
they turned. The siren-makers didn’t
do any sound research; they simply
used a technique that produced the ris-
ing and falling siren that we know

today. In Europe, the early sirens

sounded very much like the trumpeter |

who used to clear a path for the king,
and when electronic sound generation
came in the new sirens imitated that:
rather kingly sound: “Tuh-dah, tah-
dah.” The third sound in use today

was adapted from the dive signal of |

submarines in the Second World
War—a sort of fast, upsweeping hoot.

“As it turns out, all these sounds
are easy to hear but hard to place,”
Neuhaus said. “We have 2 very deli-
cate internal mechanism for locating
sounds. It depends on the minute dif-
ferences in the way our two ears hear

the onset of the sound. T'he mechanism
works wonderfully for the sound of a
twig snapping, but it’s quite useless for
continuous sounds, without clear be-
ginnings. That’s the reason a lot of
people just sort of freeze when they’re
driving in traffic and they hear a siren
—they can’t figure out where the damn
thing is coming from.” P
Armed with his new learning, in
1982 Neuhaus managed to get repre-
sentatives of New York’s Police De-

i Pkwy., Rivardale, N.Y. 10471 .

partment, Fire Department, and mu-
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teﬂderﬂess mermorabfe! Jus%
try a little tenderness, Candlelight, soft
music, and magnrificent, aged Filet Mignons.
Perfect. Experts select and prepare each
fitlet! Their artistry in cutting and aging is
your assurance of utmost enjoyment. Steaks
arrive frozen. Complete satisfaction guar-
anteed. INTRODUCTORY OFFER:

Six 6-0z. Filet Mignons, 1%" thick
(reg. $5795) {plus $5.50 shipp‘nng%hzangd-rgg
YOU SAVE $28.00¢
SAVEEVEN MORE... .
Twelve-6-0z. Filets at
Extra special price of... .. ... : %58 95

(plus 35.50 shipping and-lfngl
OFFER VALID IN 48 STATES UNTIL NOV. 30, 1988,
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Order today or write for FREE calslog:
and 0% discount coupon,
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THE UNIQUE CHRISTMAS GIFT!

For him or her, an elegant Irish linen
handkerchief in white, blue, pink or
beige with the name worked in filet. $21.
ea., box of 3 same name $60., assorted
doz. $216.; 2 or 3 initials $19. ea., 3 for
$54., doz. $192. Gift Brochure 8.
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“The Baldwin pianc... its vast
sonorily, its sensitivity io the most
subtie shadings in color, and its
magnificent mechanical action,
are the greatest pleasure and joy
lo me at all imes....a piano that
will set forth my playing exactly as
| concemve il

“Its response to my touch, my
emotion, my innermost feelings
about the selection at hand, is
quite unlike any other piano
Pve played”

Life plays better

ona (i Baldwm'
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—ESQUIRE

Our practical Garish import features s nifty

pockels, expandable sides, sturdy straps; wears Bk cold-rofled
steel; hauls everything sensibly; will arganize your Bfe. Perfecl
carry-on fight bag, practical gift. In squashy grey, black, brown,
red, bige, Barquoise waterproof canvas, $75 plts 33.50 shipging.
Send for brochure. .
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Speak French - I
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Comprehensive, self-instructional sudio-cassette
courses used by U.5.State Dep! Progranéar:ed-

nicipal hospitals to meet with him. He
explained that with the new electronic
equipment available it was possible to
make an incredibly wide range of
sounds, among which were some that
would certainly alert people more effi-
ciently than the present sirens, and not
reduce them to panic. The police were
quite interested, he said. After asking a

lot of guestions, they agreed that a

better siren could make their life easier.
The only trouble was that nobody
wanted to put up the money, Neunhaus

figured that he needed about a hundred '

and fifty thousand dollars to make a
prototype. “I went first to the scientific
community, but they weren’t inter-
ested, because I wasn’t a scientist,” he
said. “Then I tried the arts commu-
nity, but the attitude there was ‘No,
thanks. It’s a science project.” So, very
naively, I just went out on my own and
started working on it, thinking that
surely somebody would see the light
and decide to back me. I took a couple
of squad cars the Police Department
had lent me, and spent several days
driving them around on an abandoned
airfield—Floyd Bennett Field, in
Brooklyn—making sound tests. I spent
quite a bit of money that 1 didn’t have,
and bankrupted my nonprofit founda-
tion. The last thing I tried was a
venture-capital argument, I knew that
perhaps sixty million dollars 2 year was
spent in this country to replace worn-
out sirens on emergency vehicles, and
it seemed to me that a new, improved
sound could easily break into the mar-
ket. No takers. I found out that the
venture part of venture capitalism is
basically a myth. Just recently, though,
T’ve found a backer for the basic re-
search. I’l1 be doing some more tests
this fall, out in California. I know it
can be done.”  —Carvin TomMkinNs
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WOBURN MAN FOUND GUILTY OF
TAKING TAXI
—— Woburn (Mass.) Daily Times Chronicle.

Hanging’s toe goed for him.

RAISED EYEBROWS DEPARTMENT
[From Amierican Heritage]

After several years of dogged experimen-
tation, Chester Carlson of New York
produced the frst zerographic copy ot his
faboratory in Astoris, Queens, on October
2% The ordinary-lonking piece of waxed
paper tmply read, " 10-22-38 Astorin,” but
it repeesented 8 Fechoological bresk-
throogh, that would 6t last satisfy che re-
productive urges of offce workers every-
awhEre 1 o 1

o
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| He can maove you 1o fears with
Beethoven's Appassionata. Then
capture your heart forever with

a Chopin nocturne.

It's the great romantic tradition
of Jorge Bolet, an artist with
exacting, expectations of his
piano. Baldwin continually salis-
fies the many demands of this
world eminent pianist. That is
why, no rmatter where he performs,
Bolet plays only the Baldwin.

Life plays better
ona i Baldwmmy
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